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Born in Chiba, Japan, in 1965. Studied at Musashino Art University. While studying
there, Tamihito soon began to focus on abstract art, despite a large focus on

representational painting by others at the university.

Inspired by the nature that changes from season to season, especially the wind and
light, he paints what he sees with his own eyes, creating a poetic visual space. He uses
trowels and other tools to scratch and scrape the canvas after layering it with colors.
He also uses painting knives covered in a small amount of paint to sling paint onto the
canvas, sprinkling the painting with vivid colors. With these techniques and tools, he
recreates what he sees through a variety of lines and deep tones that give life to his

own sensitivities.

His 2016 exhibition held in France at Galerie Taménaga was well received. The world

awaits his continued success as an artist.
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Shakkei is a technique that integrates natural landscape into constructed internal spaces, such
as in a garden. This use of “borrowed scenery” allows the viewer to experience nature framed

within their own boundaries.

In daily life we establish our own personal boundaries with nature, and in this way, I often
draw inspiration from seasonal scenes as a means to handle colours in my own composition.
Even when repeatedly depicted with similar hues, the expressions woven by layers of colours
subtly change the atmosphere of the canvas. I want to paint unknown landscapes that invite
beyond the frame while listening to the voices emitted by colours and engaging in dialogue

with the canvas.
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In Search of the Inexpressible
: Exploring Yoshikawa’s Abstract Realms

Contemporary art creates a challenging interplay between tradition and
innovation,priming the evolution of creative expression. In this, Tamihito Yoshikawa
emerges as an artist whose paintings offer a unique perspective on the universal
language of abstract expressionism. Influenced by Japan’s rich cultural and aesthetic
traditions, he offers a profound meditation on nature, change, and impermanence.
Yoshikawa’s artworks captivate the audience by awakening their senses, invoking
nostalgia and self-awareness, and expressing that which is not visible through pictorial

expression.

Now more than ever, abstract paintings offer a vibrant testament to the complexity and
diversity of the modern world, weaving a visual language that transcends traditional
forms of representation to explore themes of perception, emotion and thought. The
early 20th century witnessed the ascendancy of abstraction with artists like Wassily
Kandinsky, Kazimir Malevich, and Piet Mondrian seeking to distill art to its elemental
forms- colour, line, and shape - thereby imbuing it with a universal language capable of

articulating the ineftable.

Clement Greenberg, one of the most influential art critics of the 20th century,
published his seminal essay “Modernist Paintings” in 1960, which posited that
the essence of artistic innovation lay in the medium’s self-reflexivity, a notion that
catalyzed the evolution of abstract expressionism. This philosophical underpinning
emphasized the canvas’s flatness and the artistic medium’s autonomy and paved
the way for a renaissance in abstract painting. This evolved to reflect the zeitgeist
of each succeeding era. Through abstract painting, there is a quest for a universal
language that laid the groundwork for artists like Yoshikawa. Through their own lived
experience, artists contribute their distinct fraction in attempting to understand this

universal language.

Through his unique lived experience with nature, contextualized through the cultural
heritage of Japan, Yoshikawa facilitates his own dialogue with nature, harmony and
universality. Yoshikawa’s paintings create mental images of landscapes that are

both ambiguous and specific, thus blurring the lines between objective reality and



subjective imagination. By transcending the physicality of the landscape, Yoshikawa
invites viewers to engage with nature in a personal and reflective manner. Yoshikawa'’s
exploration of themes such as memory, emotions, and ephemerality places him within
a lineage of artists seeking to express the inexpressible. Yoshikawa’'s work further
distinguishes itself through its grounding in Japanese foundation. By integrating
traditional sensibility with contemporary abstract practices, Yoshikawa’s oeuvres
emphasize the importance of our connection to what is around us, surpassing the

tangible, material dimensions of nature and life.

Nature in art can take many visual forms. Yoshikawa references a technique called
shakkei ( f& 5% ), literally translating to “borrowed scenery,” that incorporates natural
landscapes into constructed spaces, historically integrated in garden design. In
discussion, the artist elaborates that this use of “borrowed scenery” enables the viewer
to experience nature framed within their own personal boundaries. He aims to paint
unfamiliar landscapes that extend beyond the frame while listening to the voices

conveyed by colours and engaging in a dialogue with the canvas.

Yoshikawa also draws inspiration from the seasonality of this “borrowed scenery”
in handling the colours in his composition. In Japan, the seasons often transition
seamlessly in a kaleidoscope of colours, each palette reflecting the ephemeral beauty
and profound harmony of nature’s rhythmic dance. The traditional Japanese calendar
highlights this perpetual dance by delineating 72 micro-seasons, each capturing both
subtle shifts in the natural environment, but also how people resonate emotionally
to these changes. This intricate system offers a poetic journey through the year,
acknowledging and appreciating the perpetual movement inherent in the natural
world.

One of Yoshikawa’s works in this exhibition, titled Shurei ( #k E& ), elucidates this
concept. The artist borrows the title from a kigo, which is a word or phrase used in
traditional Japanese poetry. ‘Shurei’ is a word associated with autumn, capturing a
chill breeze softly blowing through the air. Yoshikawa, with his painting, transports
observers to a serene realm through his nuanced palette and gliding paint, where layers
of colors and subtle movements echo the swaying of the wind in crisp air, capturing a

fleeting moment in time.”

Another of his works, Hanaikada ( {6 X ), captures a different moment in time.

Translated as “flower raft,” the term describes an image of fallen cherry blossom

flowers, once-blooming, now floating on water. When observing Hanaikada, one is
immediately enveloped in a mesmerizing array of colours, where the serene river of
pink hues is almost audible, instilling a sense of tranquillity and introspection. As
cherry blossoms fall, their fleeting descent prompts introspection, serving as poignant
reminders of impermanence and the gentle transition from the initial phase of spring’s
embrace, heralding the season’s progression with new growth and experiences awaiting
to unfold. It epitomizes Japan’s unique appreciation for the ephemeral beauty of nature
and its capacity to encapsulate nuanced experiences that may defy direct translation

into other languages.

Consequently, Yoshikawa’s landscapes are not just static representations but dynamic
expressions of the world. They mirror the flux and flow of life, addressing the shared
human experience of navigating the beauty and fragility of existence. Yoshikawa
embraces this by using palette knives and trowels to layer, scrape, and manipulate
paint. This results in an authentic, evocative, and even sacred way of representing
landscapes, deeply imbued with emotion and memory. The outcomes of the paintings
are contingent and cannot be the same even if the subject is consistent, just as seasonal

change alters the colours and emotions of any landscape.

Yoshikawa’s contributions to the abstract art movement extend beyond the aesthetic;
his work embodies a philosophical inquiry into the nature of existence, beauty, and
the essence of human experience. He immortalises moments and experiences that
otherwise might be taken for granted, challenging us to see beyond the surface,
explore the mental landscapes evoked by his paintings, and reflect on the profound
connections between art, nature, and the human spirit. By merging traditional
Japanese aesthetics with the language of contemporary abstraction, Yoshikawa’s
works provide some of this universal language that many artists search for, a chance to
discover and rediscover what they may or may not have already seen or felt but which
somehow eludes recognition and appreciation. In an increasingly complex world,
Yoshikawa’s paintings continue to stand as a testament to the power of art to transcend
the immediate, offering solace, whilst inviting the viewer into an intimate exploration

of our surroundings and the emotions they provoke.

Kiyomaru Tamenaga
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Tamihito YOSHIKAWA

Biography

1965
1989
1991

199596
2018

Born in Chiba Prefecture

Graduated from Musashino Art University

Completed the master’s program in oil painting at Musashino Art University,

Graduate School of Art and Design
Internship trainee for the Arts, Agency for Cultural Affairs

Professor at Musashino Art University (to present)

Solo Exhibition

1990
2000
2005
2006
2008
2009
2010
2011
2013
2014
2015
2018

2021
2022
2024

Kamakura Gallery / Tokyo (°93, *95, ’97)

Kamakura Gallery / Kanagawa (03, *12, *14)

“Sekai no Mikata 05 Gallery Kaku / Tokyo

“Where the Wind Blows” Kamakura Gallery / Kanagawa
“instinct” Nihombashi Takashimaya Art Gallery X / Tokyo
“kind of green” Kamakura Gallery / Kanagawa

“net” Nihombashi Takashimaya Art Gallery X / Tokyo
Nagano Oriental Arts Gallery / Tokyo (*14, *17)

“spin off” Nihombashi Takashimaya Art Gallery X / Tokyo
“rain or shine” Kamakura Gallery / Kanagawa

“weather” Nihombashi Takashimaya Art Gallery X / Tokyo
Timbre” Nihombashi Takashimaya Art Gallery X / Tokyo
Galerie Taménaga / Paris

Galerie Taménaga / Tokyo, Osaka

Galerie Taménaga / Paris

Galerie Taménaga / Tokyo, Osaka

Group Exhibition

1989
1990
1991
1992
1994
1996
1997

1998
1999
2000

2001

2004

2005
2006

2011
2012

2013

2014

2015

The 25th Anniversary Kanagawa Art Exhibition, Kanagawa Kenmin Hall

The 26th Kanagawa Art Exhibition, Kanagawa Kenmin Hall

’70s~’80s Contemporary Art at Kamakura Gallery / Tokyo

NICAF YOKOHAMA, Pacifico Yokohama (’93)

VOCA ’94, The Ueno Royal Museum / Tokyo

ART BASEL / Switzerland (95, *96, *97, °98)

VOCA ’96, The Ueno Royal Museum / Tokyo

The 3rd “The Premonition of Beauty” Nihombashi Takashimaya Art Gallery X / Tokyo
(traveled to Osaka, Yokohama and Kyoto)

Chiba Art Flash 97 - Faults that start to move, Chiba Citizen’s Gallery Inage/ Chiba
Exhibition of Japanese contemporary artist, Shanghai Art Museum / China

NICAF TOKYO, Tokyo International Forum, Exhibition Hall (01, *03)

“The Beauty of Opening a New Century: Emerging Contemporary Painters”

Nihombashi Takashimaya Art Gallery X / Tokyo (traveled to Osaka, Yokohama and Kyoto)
The 20th Yasuda Fire Foundation Scholarship Exhibition,

Seiji Togo Memorial Yasuda Kasai Museum of Art (present: SOMPO Museum of Art) / Tokyo
Chiba Art Now 01 The Domain of Painting, Sakura City Museum of Art / Chiba, Japan
China Fifth Art Industry Forum & First Salon of Art in Autumn,

National Museum of China / Beijing

“Playing with a Thousand Nights and a Thousand Books” NIKI GALLERY “SATSU” / Tokyo
“Continuing for Seeing and Making:Post-Modernism Art” Musashino Art

University Museum and Library / Tokyo

ACE THE FAR EAST Vol. 1, Ningyocho Visions / Tokyo

“The Unseen Relationship: Form and Abstraction”

Kawamura Memorial DIC Museum of Art / Chiba, Japan

FACE THE FAR EAST Vol.2 PARTICLE x LIQUID, Omotesando Gallery + MUSEE F / Tokyo
Musashino Art University Correspondence Course Painting Course Teachers’ Exhibition,
Musashino Art University GFAL « FAL / Tokyo

“Silent Light” Nihombashi Takashimaya Art Gallery X / Tokyo

Collection: 20th Century Art, Aichi Prefectural Museum of Art /Aichi, Japan

“Blowin’ in the wind” Nihombashi Takashimaya Art Gallery X / Tokyo

FACE THE FAR EAST Vol.4 Far East Vertical, Gallery Itsutsuji / Tokyo

“Shuin” SUKIWA / Tokyo (’17, 19)



2016 Art Taipei, Taipei World Trade Center / Taiwan (’17, *18)
Collection: What Happens Now, Here and Now, Aichi Prefectural Museum of Art / Aichi
Nouvelle Ere du Japon II, Galerie Taménaga / Paris
2017 Art Fair Tokyo, Tokyo International Forum (’18, °19, 22, *23)
Art Paris, Grand Palais / Paris (’18, ’19 , *20)
ART MARKET SAN FRANCISCO, Fort Mason Center-Festival Pavilion / San Francisco (’18)
“Climbing the mountain road,” Tamihito Yoshikawa, Kaori Yoshikawa, Kamakura Gallery
/ Kanagawa
Masterpieces on Paper, Galerie Taménaga / Tokyo
2018 Art Central, Hong Kong Central Harbor front Event Space / Hong Kong
SEATTLE ART FAIR, CenturyLink Field Event Center / Seattle
Texas Contemporary, George R. Brown Convention Center / Houston
Water, Galerie Taménaga / Tokyo
Nouvelle Ere du Japon 111, Galerie Taménaga / Paris
2020 ABSTRACTION JAPONAISE, Galerie Taménaga / Paris
CHENXYOSHIKAWA, Isetan Shinjuku / Tokyo (21, 22)
Painting and Sculpture — Resonating Nostalgia, Nihombashi Takashimaya Art Gallery /Tokyo

(traveled to Kyoto, Osaka and Nagoya)
The Nine Japanese Artists who Fascinate Paris, Galerie Taménaga / Tokyo
2021 The Eight Japanese Artists who Fascinate Paris, Galerie Taménaga / Kyoto
50e anniversaire : la retrospective, Galerie Taménaga / Paris
2022 The Japanese Artists who Fascinate Paris, Galerie Taménaga / Kyoto
2023 BRAFA ART FAIR / Brussels
Sakura Mansa - MERRY CHERRY BLOSSOM -, Galerie Taménaga / Kyoto
CHENxYOSHIKAWAxSUGAWARA, Isetan Shinjuku / Tokyo

Tricolore, Galerie Taménaga / Kyoto

Public Collection

Aichi Prefectural Museum of Art
Narita International Airport Terminal JAL First Class Lounge









