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Born in Kyoto in 2000. Having left the Department of
Crafts at Tokyo University of the Arts, the artist is
currently enrolled in Keio University’ s
correspondence program.

She explores the fundamental theme of “life and
death,” expressing both the vitality and transience
inherent in existence through acrylic paint. The
Flower series (2024) employs floral imagery as a
metaphor for peace, reflecting the artist” s response
to the persistent tragedies of contemporary society.
The works aim to provide emotional relief and space
for reflection in a time marked by grief and
uncertainty.

Jake, a portrait of the artist’ s beloved dog, is also
among her most recognized works.
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Night Garden Il

130 X 97 cm
Fr N2 T YN
acrylic on canvas



Miniature Garden IX

117 X 117 cm
Fy R T Y L
acrylic on canvas



AMUELBRECKETT

Roses and Vase

91 X 73 cm
FYUNR TN
acrylic on canvas
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Yui
KOMATSUMOTO
AN NN

Born in Mie in 1993. Graduated from Kyoto

University of the Arts, Department of Fine and
Applied Arts.

In contemporary society, where social media has
made appearances and lifestyles constantly
visible, the boundary between self and others has
become increasingly blurred. As a result, personal
identity and self-worth are often shaped by
external gaze and judgment. In response, she
explores the deep-seated anxieties and inner
conflicts that arise from this environment.The
layered patterns in her paintings are created
through a technique known as tarashikomi, using
oil and acrylic paints. These patterns are inspired
by “Detroit Agate,” a man-made stone that was
accidentally formed in automobile factories in
Detroit, USA. Resembling natural agate, the
motifs symbolize the emotional layers that have
accumulated within the artist herself.

By delicately expressing the fluctuations of
emotion, her work conveys the quiet yet powerful
will of those who, though tossed about by shifting
feelings, still manage to compose themselves and
press forward, living each day with intention.



Jane Doe

162 X 130 cm
R« T 7V, ¥

acrylic and oil on wood panel



[L.ooks] No.12 HFIED

73 X 61 cm 73 X 61 cm
R - 770, ¥ RS2 - T 7Y, W

acrylic and oil on wood panel acrylic and oil on wood panel
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[skin] No.3

53 X 65 cm
RGN - T 7 YN F
acrylic and oil on wood panel
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Born in Kanagawa in 1989. Graduated from Kyoto
University of Art and Design Graduate School, with a
master’s degree in Japanese Painting Course.

Using a unique and meticulous technique that fuses
contemporary visual language with Japanese tradition,
he explores expressions centered on memory and the
passage of time. By deconstructing and reconstructing
images from photographs he has taken himself, he
diminishes the factuality and concreteness inherent to
photography, creating scenes that evoke a sense of
familiarity as if seen somewhere before. This
distinctive imagery resonates deeply with the viewer’s
dormant memories, invoking a sense of déja wvu.
Through his work, viewers visually experience the
relationship between time and memory.

The multiple layers of silver leaf applied across the
surface recall the Edo Rinpa school, founded by Sakai
Hoitsu. However, their appearance responds
sensitively to weather and time of day, constantly
shifting. These works are further enhanced by the use
of silver leaf, emphasizing their phenomenological
qualities and giving viewers the impression of
witnessing a mirage.
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Mirage #121

110 X 150 cm
SNANVATHAT - T 7 Y, B TAIHE
acrylic, silver leaf, and aluminium foil on cotton cloth mounted on panel



Mirage #123

105 X 80 cm
NN - T 7 Y, A, T LA
acrylic, silver leaf, and aluminium foil on cotton cloth mounted on panel
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Untitled

48 X 40 cm
NRANCKEAT - T2 Y, $BE. T

acrylic, silver leaf, and aluminium foil on cotton cloth mounted on panel
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Chiharu

YAKUSHIGAWA
ST || B

Born in Shiga in 1989. Graduated from Kyoto Seika
University Graduate School with a master’s program
in Arts.

With vivid hues and dynamic strokes, she creates
compelling paintings that investigate diverse
body-driven painting techniques. In the “rub” series,
paint is applied straight onto her hands and feet, and
the body itself becomes the brush. Employing the
traditional nerikomi tempera process with pigments
she makes, the boundaries between colors emerge as
symbolic divisions that reflect acceptance between self

and other or among different elements.

Additionally, focusing on the relationship between self
and others in a society shaped by social media, she
develops the “knock™ series, which centers on the act
of knocking as a signal before entering another’s
space. Through these and other series, she
continuously explores and presents a variety of
expressive methods.




rub #APOS

120 X 120 cm
KRB AN - BB BV AR T v _ T
pigment and oil tempera on wood panel



rub #APSP

90 X 160 cm
ARELs A - BB BV IART VT
pigment and oil tempera on wood panel




veil #SRREE

80 X 80 cm
ARELS AN - BN BV IABT V=T
pigment and oil tempera on wood panel



knock VXGS #7

110 X 90 cm
KRB FL - AR Y IABRT v T

pigment and oil tempera on wood panel
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